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Hails of Death to New Zealand, Jamie. Tell us 7 \ é'“ (black/death, Paul and myself,

about your musical growth, how has it been like to T, "\ guitars and drums respectively).
grow into Death metal and then grow and evolve ' \ There has happened a change on the
within Death metal? You know, it’s millions of other \! singer spot with the debut album. Cans
£™. genres out there you could devour but somehow > .. you, please, go for some details? What * «
'.,"' your way has led to a state of expression called . v : particular skills Were you demanding
¥ Death metal, what perceptive urges brought you . ~ from possible candidates?

there and what has the music of Death brought to ' \‘-'Q Were you intentionally will-
you as a reward for not following but for discov- y : L - '-’-";, ' ing to break away from lower ‘
ering and conquering its musical and oy - laid vocal patterns and move towards a more high I;‘“..
spiritual territories? - Tk pitched vocal style? iy,

* Well, all of us first started listeningto | . 5 Our last vocalist James Wallace developed a sinus infection that g
extreme metal in its various incarna- \"!j;t,- prevented him from doing vocals for an extended period, and we
tions in high school, and at the time we basically had to decide to go on without him as the album re- 'aa
were all playing in some form of metal bands, so it was cording was looming. We needed someone that could match his k

~inevitable that we’d end up playing the genre we were formidable vocal talent, and we were already friends with Ben, >

~ all most drawn too. | don’t know, the relentless at- +  who had always been an avid supporter of the band, so it was natu- o=
tack combined with fairly high technical abilities of a ) i ral to ask him. We were definitely not aiming to break away from
ot of the players pushed me towards the style, away 3 7 a lower style, but were more than willing to see how Ben would

" *  from other aggressive genres - there just seems to be g J interpret our material, and it turned out that his higher register

something more pure and ‘music-focused’ than a lot of _ gave it a different angle of aggression that was very cool, so we q
metal/punk/hardcore, which has a tendency to be more . went with it. In terms of demanding things from candidates, more 4
about posturing and scene-politics. All of us have grown ; than anything we needed someone who had impeccable vocal per-. '
up appreciating fantastic players from other genres, so 78 formance, someone who had played with bands as long as the rest ,.5:
to see a style of music that shares a similar approach i of us, a great sense of an intense live performance, and perhaps e
was fascinating. I most importantly, brought intense lyrical concepts and visions that

- o
Lk L J?a ‘B N

: It's always facile to walk paths well-known & explored, paths, that o . ‘l
SRR - - t0 pass across to an end slightly. It appears comfortable and Ikl j

d trying to do new things . . — : : — . brings all, in abun-
RO RV Eel brings up desired effectivity easily many times in life yet how boring [RERe

e s it all would become when pursuing same directions over and over it RARRaa
developed exponentially . . . debut album Of
SR tuREu R cHcl 2gain? \Where would science stand then if there were no push to  REESUEEGEE=1S
S EEL S cxpand things and knowledge further, what would happen to art? [ty
. give a little bit extra and . . . . coming of genocide
RN iR = Looking at mindless trends sparkling and fading, somewhere there R iE It Rl
sarily do. After all, the only R e TRt A T e e e e et a el Fracture and Failure
way to accomplish anything g . . = ; . literally turned into
great is to attempt that ties not to follow but investigate, perceive challenge of trying things s RErE S ge eI
which seems out of reach, 3~F - . f isfying, creative momentum when there is undeniable.

N
-5 " so we keep pushing till we _ - _ = Could you describe
v AN AL R something unique pours out of our minds, taking form under our and bring more

BIURE\CINCR LSRN [onds. Such a gratifying force it is and makes the blood & sweet  [JESTSICRN]

r sic/art, regardless of genre evilution shift on

-

-2

limitations. put into the unknown worthwhile, more than anything else. New this album in terms

i P ALl 7caland’s Ulcerate really seem to be aware of that and therefore  IEEREESAN

tively young band, can you — - continue your path
I ey the art of extreme Death metal they create is highly rewarding to [ AT T

sl E RIS them as well as to a listener who cares to really listen and explore. SIS TCERTEN

. sical talent, experiences ) . . dreadful melodic o
and how do they fortify | Conducted with the drummer, Jamie Saint Merat. Thank you! ! patterns while main-

Ulcerate’s creative vision? taining those dual arrangements and volatile rhythmics, which
The other members of Ulcerate are the finest musicians I’ve ever all make the music fierce, complex yet memorable so firmly _
played with in terms of passion, skill and creativity. We’re all after one gave it few repeated listens. It has to be an incredible

on the same page musically, and we all want to evolve Ulcerate amount of work behind such an effort as Of Fracture and Failure
further and further, | really don’t see any limitations with what we is!? Especially when considering you are at the beginning of
can do with this band. We’ve all been doing bands for around 10 discovering & shaping your own musical identity. Well, the moregs
_’_gr so years now, so even though we’re young, we’re fairly expe- painful it might all be sometimes, the more rewarding should
. rienced and know what to expect with each others playing. All be the outcome, shouldn’t be? i
f us have always been involved in other projects, most notably Well, we set out with this material not really trying to write a
... Graymalkin (guitarist Mike R’s amazing now-defunct grind band),  specific style or anything, we just wanted to make an album and &
' ‘ rAsphyxiate (punishing dark death metal, bassist Paul handles a listening experience that crushes the listener, not ina typi=—~

guitars gnd vocals for these g;uys) and Abystic Ritual c:l diath Eetal sense, -Bb( a fhore uffocating, though-out
o - . ‘ i b o ‘- A o __.__.'L.
m; & é & e s, ‘5’




N e profess When Mfke H. gnd | wrfte, w t1llzmg two
‘gwtars bass, drums and vocal lines at all t'imes certainly
not in a conventional harmonic sense, but careful orehestration
nd counterpoint between all instruments. We’re very intérested
1in the deconstruction of the given ‘norm’ of writing this.kind of
usic, | think an apt metaphor would be ‘swirling’... All our songs
discard the verse chorus and repetition formulas and attack a
purely linear approach. Of course, we’re not the only band to do
this by any means, but | think it’s what a lot of people have picked
M. up on this album as being, intensely complex and absorbing on
«first-listen. For me, regardless of whether a person enjoys the
"< ‘sound’ of Ulcerate, | think they will definitely be bewildered at
first attempt to try and understand us, you really

sd0:have to listen to an

entire song to hear the Abs()llltl()n ‘tS .
2 full gamut of what we the. (it chasl
b present, we never play W LD _ _ S

“'éntire hand in the

B constructing these
& songs,-yeah, they

# out all the bits and

! frieces, alot of the
o B :

~ ¢ jdeas come from
| “wJams, and We nit-pick
. ‘over every single

loje choice and how
-interacts with
thers-(this,is no ex- §4
geration, often we

riting session on 4

: notes') We’re also

-~ yéry aware of mood

. aad atmosphere,

L-.aid while a lot of

“the Of Fracture stuff

. is very numbing and
perhaps emotionless,

‘?JF all serves a greater

spurpose. Of the reviews that we’ve had where people have

said its just too over-the-top and soulless, | think perhaps they

just haven’t sat down with the album enough and listened to

£ Collection of songs, the album shifts through a lot of moods,

. and | think to judge it off 1 or 2 listens, or 1 or 2 songs is not serv-

ng it justice.

hen firstly encountering Fracture of Failure | noticed that
ide from the Death metal feeling you have very sensitively

=~ bient stinking ethereality and so called post-metal influence
_bands like Jesu make. That frightened me a little yet it’s incor-
2 porated amazmgly but | just hope you won’t be following that

eellng of death and somberness. Where do you want to aim
your focus as far as band’s progression forward goes?

. What are the lands to conquer and !
:_SNhat are the powers you want “/

o protect & keep on?

e YR o .'
VAL ,""»a., 7~ some sort of unique identity, so we’re pushing that ’

our Iood mix w1th the 3011

(s ,SOOd e yourselvesa

\&ll I understand your €O, JUN o i
about to compromise what we’ ve' ‘worked this hard to ach1eve 4
I think we all have an iage in mind of how death metal should

sound, and that is pitch black at all times - there can be move- -
ments within this, but I’m'§ick to death of hearing ‘quirkiness’ in **
this genre, or the failed incorporation of it at least. We definitely
haven’t consciously added a ‘Relapse’ sound, its just what we fel&="
the composition needed, | like to try and think when we’re writ- =&
ing, we don’t see genres, or rules, we just see notes on paper to g
convey a feeling. I'think a lot of that Relapse-ness might be with ]
some of the drumming, more-so than note choice, but I’m of a firn
believer that drums are drums, and I’m not afraid to -
not blast 24/7 if | think an area suits it, you know?
Bands progression? | think we’ve hit a certain mark

-

B e, With our playing and song-writing that has at least ®

forwards. - .
4 Tryingto
make things
more ‘Ulcer- ¥
ate’ if you , 4
get the  ~r-3
idea... .
g This leads::
g metoa
£-question )
how:-hard or '3
P%_even limiting 4

. is to create 43
/4 within the

&\ you have to
| filtrate ideas4 Sy
which you ®**
come'with, ol
and not’ Just
to use evgrya -
thing thaf .-°
comes your
way. How '

The earth soakt,d inugal]l muchstrict -

> - 2,

' actually censor - :

and is there big amount of ideas dismissed when putting the soq\
chaos into order? o
We’re extremely picky and critical of the material we write. We
record every section we come up with firstly as guitars only w1th —==
rough percussive phrasings to follow, then in the rehearsal}om §
we craft the drum patterns and try out new versions and"tim-

ings and nuances that will enhance the section. This all gets laid "« &
to tape as we wrap up rehearsals. We listen, review and possibly ~
alter what we’ve laid down over the next few days, then record

the section again at the next practise until we feel that its hlttlng
the mark so to speak. We’re not a band that will ever write and
album in a month, we’re far too critical and believe that time and &
hindsight are vital components in writing music.

When looking at your music from an influential point of view, * »
echoes and inspiration by bands like old Immolation, Gorguts, - «
Hate Eternal are predominant but also hints of Neurosis & Isis . s
are something | believe we can agree on. Maybe you can add
some real influential band | missed out, but anyway, could you
please speak about every above-mentioned band and pick up

the most influential spot they had on you and basically on ex- #
treme music in your eyes?

For sure, every one of those bands are loved by all of us, and |

think their influence is clear, not in a derivative sense, but that

you can hear we’ve drawn at least some inspiration from them

We all en]oy llstemng to a Lot of atmo hertc stuff .



" Blut Aus Nord, Bohren und def Club of Gore are a couple of names
that spring to mind. Again, not in a ‘we borrow a and b from such
+ and such band’ way, just the sheer fact that these kind of groups
are creating music which | would call intrusive, you know they take
a few listens until the uneasiness of their sound subsides a little
" and you can really feel the atmosphere. Also, we definitely can’t
ignore bands such as Cryptopsy, Suffocation, Angelcorpse, Krisiun
for their total ferocity and innovative power, something which we
also try to pride ourselves on ;) In relation to the bands you’ve
mentioned:
i Immolation - Untouchable. Perfectly executed death metal. A
* band like Immolation for me sits at the core of what this genre_
is about - brooding, creepy, emotive and of course truly |1
brutal. The word ‘brutal’ is beyond over-used in this genre,
but I truly think that Immolation actually deserve that as an
adjective. They are crucial song and album writers, not one
bad song, not one bad riff! Every note choice is total Immola-
tion, combined with perfect percussion (especially Here In
After to Unholy Cult era) and powerful vocals and themes, in
this genre possibly the only band to not sound like any other
whatsoever...
Gorguts - As with Immolation, these guys were unbelievably
cool. | would also call Gorguts intrusive as fuck - almost a
horrible listen on first take (especially Obscura)
- then slowly it all makes sense falls
into place haha. Compositionally,
tonally, harmoni-
cally and rhythmi-
cally 10 steps beyond
most other bands, |
still haven’t heard an
album eclipse their later
albums in terms of musi-
I ' cal uniqueness.
' Hate Eternal - Love them or
hate them, these guys are
the epitome of to-the-point
death metal. Every riff is gold,
.and every song is unrelenting.
RUtans riffing style is impressive,
for me this band is all about the
‘riff’. And they did of course fea-
#% ture some very very talented drum-
o mers, Roddy/Yeung/Killerich putting
iin truly death metal performances.
“.Neurosis - Undeniably essential band
+=in the heavy music climate. Possibly
“the ‘heaviest’ band of all time haha.
The term ‘crushing’ springs to mind,
4 and their juxtaposition with some
amazingly beautiful passages is
inspiring. Our string section think
the sun shines out of these dudes
asses. It probably does.
Isis - Genre defying and defining act.
These guys cover all extremes seamlessly,
extreme anger, sorrow, hope, tranquility, its all here. Pos-
sibly the best band I’ve ever seen live. Their command
over dynamics is fucking flawless.
- One thing are the influences and the second thing
is the way one builds on these grounds and evolves
into a more unique form. In Ulcerate’s case, the
{ attitude to composition seems really as if you take
the influential parts, dissect them into pieces, de- s
vour and put them onto darkness back in an unusual —
shape, always trying to reinvent & push the envelope
further?! Is this reasoning any close to reality?
Yeah | mean for sure, this happens with anyone whose writing
music. We never sit down and say, ‘we’ve got to have an Immola-
* tion bit here’, that would be total plagiarism. Influences if treated
Scorrectly are interpretations of what your hearing in your envi-
& ronment, they’re gonna come out in your music no matter what.
“ No -one is un-influenced when writing, its all subconscious. We’re
_ ‘ just writing tunes at the end of the day, writing stuff that we think
“we’d ik to hear, and most 1mportantly what feels mght to plém‘

Music, in my opln on, remalns ageless due to |ts feelmg and na-
ture. Since the first time I’ve heard Ulcerate, | was assured you
all obviously do know it’s not only about math-driven riffing and
brainless pummelling even though you would top many of these
trying-hard, fly-by-night bands in this aspect easily with envi-
able style. What does ““to create” means to you in general as
well as to a personality expressing your feelings through music
behind the drum kit? Is it hard to try & learn how to understand
& perceive music without preconception in order to be able to | ¥
transform the thoughts, part of yourself, into your own" 8
original audible creations?
3 I think any music that has the intention of 1 i
just out ‘tech-ing’ or outplaying other bands 4 /8
in terms of technique/speed/heaviness is ridiculous, and this
genre is suffering because of it. It’s not a competition! Who
cares that your feet can play 246bpm or how fast you can trem
pick.

For me, playing drums in this style is all about texture and
rhythm, this is not a genre where a lot of feel and subtlety is ;; "
involved unfortunately, . but I think there’s a huge poten-

tial for some seriously innovative stuff to come out of
this style. For me, to limit myself to 2 or 3 blast pat-
terns and a standard time back beat with rolling 16ths
isn’t very musical, so every time | write for drums, |
attack it as a melodic instrument, either supplement-
ing or playing-off of the other melodic instruments,
rather than solely providing
4 a back beat for the song.
I’ve been playing for 10
years now, so drums are a
part of me, everything |
| think of | think in :
terms of beatsand "
phrases, so ‘to cre-
ate’ is more like

‘to play’ - its

just doing what % 4

| do hehe.

Let’s speak
about the cover.
Whose creative

forces resulted into the cover and
where did the original idea come
from? It’s a strange collage of heart-
less human with head down morphing
into octopus which could be recognized
easily. What should the artwork portrait
l.  and what other elements are used in
"#F it besides those two aforementioned?

¢ Are there any intended connections
between the artwork and the album
title?
| began drafting ideas for the album art
once we’d decided on the ‘Of Fracture and
Failure’ title. This p1ece is a direct mterpreta-

lnterpretauon of Ben’s lyrics and what we were trylng to

convey thematically. The idea that resonates throughout

the album is the inevitable failure of mankind at it’s own
' hand, the extinction of our kind and the birth of the next
' dominating species, hence the portrayal of a dying human

husk evolving or birthing a new being.

Coming onto the lyrical content of Of Fracture And
Failure. First off it would be interesting to know how did

you come up with the title of the album and the meaning |t
embodies for you. 4
Kinda explained that with previous question... The album’s lyrics *
form a sort of conceptual basis in the sense that they’re loosely :
chronological, the opening of the album is documenting man’s
foibles and ignorance, leading through to tracks such as Failure *
(self explanatory), The Coming of Genocide (man killing his own =
kind) and Defaeco, which resolves the album and lyrically docu-
ments our end..
Anyway, readlng through all your lyrics, | would say thereare
tWQ general subjects pourlng through : : i3
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“‘ s
It’s about weaknessé’s’of man and his spirit that Ieads to subsequent fallures of whlch the greatest

text on the album which you prefer prior to others?
Yeah, you’ve more or less understood what we’re going for which is great! The angle we were taking
more-so was that of objective observer, rather than saying we need to ‘cleanse’ or eradicate certain
i facets of humanity, we’re looking at the human condition from an objective angle, and notating that ul

The lyrics on this album are nothing short of impeccable to be honest. | love Ben’s penmanship, T
always have. It was the first thing we looked for when finding a new vocalist, great ideas and themes £ -
. that we could all endorse. | don’t really have a preference over the concepts or lyrics, but I’ ll leave
“you with an example of a killer set of prose that’s fairly indicative of his style: ; .

“Loathing saturates, sour and foul
Only to be eclipsed by the sorrow
To cut away those close and near
Pull back the hammer and let it swing
Let it swing”

What is the religious situation in New Zealand like? How’s the society
here like in your eyes? Are the inhabitants there fond of religions a
ot? On the other hand how much power has religion in itself there in
order to practice their fiendish filth? Does any church attending on
Sundays or whatever massive acts of virtue happen on regular basis?
ew Zealand as a nation prides itself on its secularism, wh1ch is pretty
awesome in terms of unbiased living. We have _ : i
; like any country have a minority that 5' )
3 1ndulge in religious activity for sure,
Sunday church-goers are certainly in
- abundance. But their ‘say’ over here
is fairly limited which is awesome.
Our censorship for the most part here
sgswvery sensible and liberal, we are
& Pretty luck in that respect.
¥ There’s a strong community of origi-
nal New Zealand’s inhabitants called &

Sy

e A | want to .- g
@ ==1.  hear fresh
\‘* ideas, I want
to hear a leve
of brooding
and sinister .
element...” .-

them, they seemed to have quite
¥ similar fate as Indians in America al-
®)) though not just so tragic. From what

I’ve read, Maori community survived
¥ the usual missionaries and even
. though many of them are converted
. catholics, their traditions and stuff sur- AR - L .

I‘? vived ages. Tell us how it is like to live with sl 8 g
Maori “under one flag”. Is their culture inspiration to Ulcerate in any way7
w The Maori here are fully immersed as with any other ethnicity here. | would liken
their situation to African Americans more-so than Native Americans, not in a white
B-"f . persecution/slavery sense, but more in the greater w1despread flourishing of their
" culture. In terms of Ulcerate, the answer would simply be ‘no’.
Can you speak about your personal view on belief and the philosophical aspect
of how you threat and explain your own being?
From the small amount of reading / viewing / classes I’ve done, | align myself with

“ quantum physics more than anything, not that | have a fully realised grasp on the

¥ concepts, but at a very base level it makes a lot of sense!

#Let’s go away from all this spiritual/religious talk. How about sports? Do you
practice or at least follow any? New Zealand is well known for rugby’s popularity
there, do you share the passion for this game?

Personally no, drumming is all the exercise | need... S
£ Overall, how it is like to live in a land of diverse and unique nature, of ancient :
Ef-'AIps on one side and boiling volcanos on the other, in a land where prime minis-
»ter is a woman and society is the least corrupted in the world? How were your
» ancestors brought to New Zealand by the way?

- Its an awesome country man to be honest. The only downside is our isolation
son a global scale, which is the common gripe of NZ inhabitants (us included!).
. The native scenery and national pride in our ecology is very cool. My ances-

@ tors are French and Swedish, who | assume came here in the late 19th
_cer}tu@xprobably very early J&NZ s colonial h1storyﬂ;




Very superficial idea could be that although living in welfare the
music you churn out possess savage & dissonant darkness which
is quite contradictory in fact. Is there any explanation to this?
To some darkness symbolizes negativity and stuff like that, but
‘in fact who was the one to settle the meanings of darkness and

. light and the way it should felt like? And also, who said there’s
light to save us onto eternity and dark to damn us and deny our
divinity. Do you know what | mean? It’s horrifying, those expli-
cation and doctrines set up to present someone’s idea making it
into a state of generally adopted by a mass. Why then the listen-
ers of Death metal cult don’t go and just Kkill people as christians
wasn’t afraid to do in order just to spread their human belief of
love? You know this is just so twisted, inverted, whatever.
Oh exactly dude, | don’t think you have to have lived a tortured
life to understand or appreciate a little darkness. A well balanced
b diet of light and dark is healthier than consistent repressing of the
dark is it not? Yin and yang! We’ve all got broad palettes of musi-
cal and artistic tastes... | think for anyway to say that listening to
extremely aggressive, violent music is ‘wrong’ or ‘bad’ or to judge

. the music as being ‘noise’ is ignorant and disrespectful to all par-
ties involved.

As for your last point, any belief system or institution (read: cult)
Xwhich allows its followers and practitioners to forgive murder,

rape, paedophilia is indeed an inverted and non-instinctual way of

thinking.

On a softer note. Taumatawhakatangihangakoauauotamatea-

pokaiwhenuakitanatahu. Are the kids in New Zealand forced

to spell and remember this name straight from the head? Have

ou ever been there? Has this mountain got any special position
in New Zealand’s culture except it stands in the Guinness book
. for the longest name of a mountain or longest word in general?
@/ hat 3 things would you recommend me not to omit when the
¥ -winds would take me to New Zealand?
“* No idea dude! I’ve never learnt it or even know where it is haha.

_ 3 things not to omit? Glaciers at the bottom of the South Island,
the Desert Road/Mount Ruapehu (desolate as fuck!) and Ngaruawa-
., hia haha...

A s a casual listener, how would you say your musical tastes
“evolved since the time you have started listening to music? In
general what it takes to a band to gain your attraction, so that
you will listen to its music repeatedly?
My tastes have broadened extensively, stepping outside of extreme
metal and exploring what else there is. Listening more and more to
emotive music of any kind, anything that makes you feel some-
thing.
| think there’s no one factor that a band can have to gain my at-
tention, the majority of music that is released on labels is for the
most part well-produced, well-played (or at least well edited) yet
there’s very little that really grabs me, it comes down to X-factor
and how you identify with certain elements of the sound. For me,
| love bands with really progressive talented drummers, but this
doesn’t necessarily mean the band writes amazing songs, which
in the long-run allows for very little repeat-listening, which is

=_- crucial! In metal | want to hear fresh ideas, | want to hear a level

of brooding and sinister element, doesn’t mean you can’t be me-

lodic, fast, slow, heavy, soft, so long as there is an atmosphere and4 4
a mood that is considered and well orchestrated, it will generally g8

catch my ear at least for a song or 2. ¥
On the other hand what are you missing in music these days?

What trends or whatever are not to your liking? You can broad- g
en it for art in general. Bz
With metal being thrust into the limelight in the last few years in=*%.

a commercial sense, we’re starting to see a lot of ‘extreme’ bands
that are more about the ‘mosh groove’ than actual substance,
which sucks ass. A lot of the bigger labels latest signing are all this

edited recordings and the obligatory ‘pig squeal’ vocals. It’ll die _

quasi-death metal crossed with hardcore, recycled riffs, Pro-Tools ; :

out like every other trend, but at the moment its pretty unbear- %

able, not so much the style, but the abundance of bands that are
doing commercially well and sounding like every other band, no
originality. The whole ‘blast beats are cool’ and ‘sweep picking
makes riffs’ trend amongst these pseudo extreme bands is pretty
fickle, the amount of metalcore/deathcore bands that are put-
ting these elements in to sound ‘crazy’ is completely fucked and
immature.

We go to the semi-finals now. How important for you as a band_.-

is the complete artistic impression you want the band to leavg:
on listener and a potential fan in fact? I'mean, quality music is’
the most valuable thing but still it’s just a one thing to appeal
to listener, the way the music is packaged is another important
thing as well as the'way you present Ulcerate on the net and
communicate with the public etc... And | think you do every-
thing top-notch. It has to be many work and sacrifices but fun at
times too and hopefully it pays off in the end!?

100% important. We try to have as much control over every facet
of what we’re producing, and for the most part, all the artistic
outputs are covered. So yeah, hard work, but worth it, and infi-
nitely satisfying when people such as yourself recognise the hard
work... :
Thanks and hails to you, Jamie, for the opinions, thoughts put
into this stab of interview. Let strong will, great experiences,
perpetual creativity be with Ulcerate in good and bad, in the

dark - in the light! Keep up your musical entity growing and the=sg

spirituality of Death metal burning stronger!

Cheers Jan for the in-depth questions, and for the support! We ap=;
preciate your efforts and anyone else who gives the time to check
out our stuff...

Jamie | Ulcerate

www.offractureandfailure.com
www.myspace.com/ulcerate

ulcerate@gmail.com

www. neurotic-records.com
www. thefloodrecords.com




